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Kursbeschreibung 

Die indische Filmindustrie existiert seit etwa 100 Jahren. Sie gehört nicht nur zu 
den ältesten, sondern mit einer Produktion von über 800 Spielfilmen pro Jahr 
auch zu den grössten und vielfältigsten der Welt. Blieb die internationale 
kulturelle Ausstrahlung von ‚Bollywood‘ bis in die 1990er Jahre weitestgehend 
auf Asien, Nordafrika und den mittleren Osten beschränkt, so erreicht v.a. der 
kommerzielle Hindi Film in den letzten zwei Jahrzehnten auch im Westen ein 
Massenpublikum. Man muss das Hindi movie somit als erfolgreiche globale 
Kunstform ansehen.  Dennoch wissen selbst Cineasten hierzulande meist sehr 
wenig über Geschichte und Ästhetik des indischen Films. In der Vorlesung soll 
daher die chronologische Entwicklung des indischen Kinos nachgezeichnet und 
in die wichtigsten Debatten der indienbezogenen historischen Filmwissen-
schaften eingeführt werden.  Gleichzeitig soll Film als historische Quelle 
genutzt werden, aus welcher sich kulturelle, soziale und politische 
Transformationsprozesse ablesen und analysieren lassen. Gewissermassen en 
passant werden somit auch Kenntnisse über zentrale Inhalte der neueren und 
neuesten südasiatischen Geschichte vermittelt. 
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1707-2010, Malden: Wiley-Blackwell, (erscheint 2018). 

 

Sitzung 2 (03.10.16) Hintergrund: Indiens turbulentes Zwanzigstes 
Jahrhundert — Politische, soziale und kulturelle 
Entwicklungen in Grundzügen 

 
  (begleitende Lektüre) 

 METCALF, Barbara D. / METCALF Thomas R., A Concise His-
tory of India (Cambridge: Cambridge University Press, 
32012), S. 231-294.  

Sitzung 3  (10.10.16)  Die Schatten der Kolonialherrschaft: Indien 
…..und das ‘Empire cinema’  

  (begleitende Lektüre) 

 CHOWDHURY, Prem, ‘Villains and Loyalists: Constructing 

Colonial Concerns in Gunga Din’, The Indian Historical 

Review, 29 (1-2), 2002, S. 145-197.  

Sitzung 4 (17.10.16)       Die Anfänge des indischen Films: Vom Parsi-  
….Theater zum frühen Tonfilm (ca. 1900-1947) 

  (begleitende Lektüre) 

 DASS, Manishita, ‘The Crowd Outside the Lettered City: 
Imagining the Mass Audience in 1920s India’, Cinema 

Journal, 48 (4), 2009, pp. 177-198. ۞ 

 HAFNER, Annemarie, ‘Die frühe Kinokultur in indischen 
Großstädten‘, in: Ahuja, R. / Brosius, C. (Hgg.), Mumbai, 
Delhi, Kolkata: Annäherung an die Megastädte Indiens 
(Heidelberg: Draupadi-Verlag, 2006), S. 99-112. 

Sitzung 5 (24.10.16)  Das ‚Goldene Zeitalter‘ des Hindifilms, ca.1947-
1970 I: Postkoloniale Selbstvergewisserung in Raj 
Kapoors Awaara (1951) 

  (begleitende Lektüre) 

 SARKAR, Bhaskar, Mourning the Nation; Indian Cinema in 
the Wake of Partition (Durham-London: Duke University 
Press, 2009), S. 47-87.   



 

                           Shooting der legendären Traumsequenz aus Raj Kapoors Awaara  (1951) 

 

Sitzung 6 (31.10.16)   Filmvorführung: Bollywood — The Greatest Love 
Story ever told  (Doku 2011) 

   

 

Sitzung 7  (07.11.16)   Das ‚Goldene    .Zeitalter‘ des Hindifilms, 1947 - 
1970 II:  Nationbuilding auf Zelluloid in Mehboob 
Khans Mother India  (1957) 

  (begleitende Lektüre) 

 SCHULZE, Brigitte, ‘The Cinematic Discovery of India: 
Mehboob’s Re-Invention of the Nation in Mother India’, 

Social Scientist, 9-10 (2002), S.  72-87. ۞ 

 

 

Sitzung 8 (14.11.16) Bollywood in den 1970ern und 1980ern: 
Formelfilme, Megastars und zornige junge 
Männer   (Deewaar, 1975) 

  (begleitende Lektüre) 

 LAL, Vinay, Deewaar: The Footpath, the City and the 
Angry Young Man (New Delhi: Harper Collins India, 
2011), S. 1-37. 

 MAZUMDAR, Ranjani ‘From Subjectification to Schizo-
phrenia: The Angry Young Man and the Psychotic Hero 
of Hindi Cinema’, in: Vasudevan, Ravi S., Making 
Meaning in Indian Cinema (New Delhi: Oxford Univer-
sity Press, 2001), S. 238-264. 

  



 
Flashback-Szene aus Yash Chopra’s Klassiker Deewaar (1975) 

 

Sitzung 9 (21.11.16)   Bollywood goes global: Der Hindifilm und Indiens 
neue Mittelschicht (DDLJ, 1995)   

  (begleitende Lektüre)  

 DESHPANDE, Sudhanva, ‘The Consumable Hero of Glob-
alised India’, in: Kaur, Raminder/ Sinha, Ajay J., 
Bollyworld: Popular Indian Cinema through a Trans-
national Lens (New Delhi-Thousand Oaks-London: Sage, 
2005), S. 186-203. 

 ATHIQUE, Adrian, ‘From cinema hall to multiplex: A 
public history’, South Asian Popular Culture, 9 (2), 2011, 

S. 147-160. ۞ 

 

 
  

Sitzung 10 (28.11.16) „A wider Bollyworld“: Der südasiatische                   
…………Diasporafilm (Gurinder Chadhas Bhaji on the  
…………Beach, 1993)  

    (begleitende Lektüre)  

 DESAI, Jigna, Beyond Bollywood: The Cultural Politics of 
South Asian Diasporic Film (New York and London: 
Routledge, 2005), S. 35-69 und S. 133-157.  

 

 

http://www.tandfonline.com/doi/full/10.1080/14746681003798037#abstract
http://www.tandfonline.com/doi/full/10.1080/14746681003798037#abstract


 
         

Szene aus Aditya Chopra’s  Dauerbrenner Dilwale Dulhanian Le Jayenge (1995) 

 

 

 

Sitzung 11 (05.12.16)   Religiöse Konflikte als Filmstoff: Mani Ratnams 
Bombay, 1995 

  (begleitende Lektüre) 

 VASUDEVAN, Ravi, ‘Bombay and its Public’ in Dwyer, R. / 
PINNEY, C. (Hgg.), Pleasure and the Nation: The History, 
Politics and Consumption of Public Culture in India (New 
Delhi: Oxford University Press 2001), S. 186-212. 

 

Sitzung 12 (12.12.16)  Kastenkonflikte als Filmstoff: Priyadarshan’s 
Aakrosh, (2010) [Filmvorführung mit kurzer 
Einführung] 

(begleitende Lektüre) 

 http://bollywoodanthropology.blogspot.ch/2011/03/aa
krosh-review-of-review.html 

 http://www.theguardian.com/film/2011/aug/25/aarak
shan-bollywood-social-issues 

 SAROHAR, Khushee, ‘Caste and Gender Dynamics in 
Indian Cinema from 1930s to 2000s’, International 
Journal of Innovative Research and Development, 3 (3) 
2014, S. 494-497. 

 

 

Sitzung 13 (19.12.16)     Abschlussklausur 
 

http://bollywoodanthropology.blogspot.ch/2011/03/aakrosh-review-of-review.html
http://bollywoodanthropology.blogspot.ch/2011/03/aakrosh-review-of-review.html
http://www.theguardian.com/film/2011/aug/25/aarakshan-bollywood-social-issues
http://www.theguardian.com/film/2011/aug/25/aarakshan-bollywood-social-issues


 
 

 
 

Die Dreharbeiten von Bhuli Nai in Bombay (1948) 

 

Bollywood Basisbibliographie 

 

AHMED, Akbar S., ‘Bombay Films: The Cinema as Metaphor for Indian Society and Politics’, 

MAS, 28 (2), 1992, S. 289-320. 

BANAJI, Shakuntala, Reading ‚Bollywood‘: The Young Audience and Hindi Films (New York and 

Hound-Mills: Palgrave Macmillan, 2006). 

BARNOUW, Erik / KRISHNASWAMY, S., Indian Film, New York etc. 21980.  

BASKARAN, Sundararaj Theodore, History through the Lens. Perspectives on South Indian Cinema 
(Hyderabad:Orient Blackswan,2009). 

BASU, Anustup, Bollywood in the Age of the New Media: The Geo-televisual Aesthetic 
(Edinburgh: Edinburgh University Press, 2010).  

BHARAT, M. /KUMAR, N. (Hgg.), Filming the Line of Control: The Indo-Pak Relationship through 
the Cinematic Lens (London-New York-New Delhi: Routledge, 2008).  

BOSE, Mihir, Bollywood: A History (Stroud: Tempus Publishers, 2006).  

BOOTH, Gregory D., Behind the Curtain: Making Music in Mumbai’s Film Studios (New Delhi: 
Oxford University Press 2008). 

CHABRIA, Suresh (ed.), Light of Asia: Indian Silent Cinema, 1912-1934 (2New Delhi: Niyogi Books, 
2013). 

CHATTERJEE, Gayatri, Mother India (London: BFI Publishing, 2002). 



CHOWDHRY, Prem, Colonial India and the Making of Empire Cinema. Image, Ideology and 
Identity (New York: Manchester Univ. Press, 2000). 

DASS, Manishita, Outside the Lettered City: Cinema, Modernity and the Public Sphere in Late 
Colonial India (Oxford and New York: OUP, 2016). 

DESAI, Jigna, Beyond Bollywood: The Cultural Politics of South Asian Diasporic Film (New York 
and London: Routledge, 2005). 

DIMITROVA, Diana (ed.), Religion in Literature and Film in South Asia (New York: Palgrave 
Macmillan, 2010). 

DUDRAH, Rajinder Kumar, Bollywood: Sociology goes to the Movies (New Delhi-Thousand Oaks-
London: Sage, 2006). 

——— / DESAI, Jigna (eds), The Essential Bollywood Reader (Maidenhead: Open University 
Press, 2008). 

DERNÉ, Steve, Movies, Masculinity and Modernity: An Ethnography of Men's Filmgoing in India 
(Westport, CN and London:  Greenwood Press, 2000). 

DWYER, Rachel, Beyond the Boundaries of Bollywood. The Many Forms of Hindi Cinema (New 
Delhi: Oxford Univ. Press, 2011). 

———, ‘Bollywoods India: Hindi Cinema as a guide to modern India’ Asian Affairs, 41 (3), 2010, 
S. 381-98.   

———, Filming the Gods: Religion and Indian Cinema (London and New York: Routledge, 
2009). 

———, 100 Bollywood Films (London: BFI Publishing, 2005).  

——— / PATEL, Divia, Cinema India: The Visual Culture of the Hindi Film (London: Reaktion 
Book, 2002).  

——— / PINNEY, Christopher, Pleasure and the Nation: The History, Politics and Consumption 
of Public Culture in India (New Delhi: Oxford University Press 2001). 

GANTI, Tejaswini: Bollywood. A Guidebook to Popular Hindi Cinema (New York and London: 
Routledge, 2004). 

GARGA, B.D., So Many Cinemas: The Motion Picture in India (Mumbai: Eminence Designs, 1996). 

———, From Raj to Swaraj: The Non-fiction Film in India (New Delhi: Viking, 2007).  

GOKULSING, K. Moti / DISSANAYAKEI, Wimal, From Aan to Lagaan and beyond. A Guide to the 
Study of Indian Cinema (Stoke-on-Trent: Trentham, 2012). 

———/———, Routledge Handbook of Indian Cinemas (Oxon, New York: Routledge, 2013). 

———/———, Indian Popular Cinema: A Narrative of Cultural Change (Trent and Sterling: 
Trentham Books, 22004). 

GOOPTU, Sharmistha, Bengali Cinema. 'another nation' (London, New York NY: Routledge, 
2011). 

GOPALAN, Lalitha (ed), The Cinema of India (London: Wallflower Press, 2009). 

GOPALAN, Lalitha, Cinema of Interruptions: Action genres in contemporary Indian cinema 

(New Delhi: Oxford University Press, 2002). 

GOSH, Tapan K., Bollywood Baddies. Villains, Vamps, and Henchmen in Hindi Cinema (New 
Delhi: Sage Publications, 2013). 

HAFNER, Annemarie, ‘Die frühe Kinokultur in indischen Großstädten‘, in: Ahuja, R./ Brosius, C. 
(Hgg.), Mumbai, Delhi, Kolkata: Annäherung an die Megastädte Indiens (Heidelberg: 
Draupadi-Verlag, 2006), S. 99-112. 



HOOD, John W., The Essential Mystery: Major Filmmakers in Indian Art Cinema (Hyderabad: 
Orient BlackSwan, 22009). 

JACOB, Preminda, Celluloid Deities. The Visual Culture of Cinema and Politics in South India 
(Lanham: Lexington Books, 2009). 

JAIKUMAR, Prija, Cinema at the End of Empire. A Politics of Transition in Britain and India 
(Durham, NC: Duke Univ. Press, 2006). 

JOSHI, Priya, Bollywood’s India: A Public Fantasy, New York and Chichester: Columbia 
University Press, 2015.  

KABIR, Nasreen Munni, Guru Dutt: A Life in Cinema (New Delhi: Oxford University Press, 
22005). 

———, Bollywood: The Indian Cinema Story (Basingstoke and Oxford: Channel 4 Books, 2001).  

KAUR, Raminder/SINHA, Ajay K. (eds), Bollyworld: Popular Indian Cinema through a 
transnational Lens (New Delhi-Thousand Oaks-London: Sage, 2005). 

KAZMI, Fareed, Sex in Cinema: A History of Female Sexuality in Indian Films (New Delhi: Rupa & 
Co., 2010).  

LAL, Vinay, Deewaar The Footpath, the City and the Angry Young Man (New Delhi: Harper 
Collins India, 2011). 

———, Fingerprinting Popular Culture. The Mythic and the Iconic in Indian Cinema (New 
Delhi: Oxford University Press, 2007). 

MAHADEVAN, Sudhir, A Very Old Machine: The Many Origins of Cinema in India, (Albany: SUNY 
Press, 2015).  

MANSCHOT, Johan / Vos, Marijke de, Behind the Scenes of Hindi Cinema. A Visual Journey 
through the Heart of Bollywood (Amsterdam: KIT Publishers, 2005). 

MAZUMDAR, Ranjani, Bombay Cinema: An Archive of the City (Ranikhet: Permanent Black, 
2007).  

MEHTA, Rini Bhattacharya / Pandharipande, Rajeshwari V., Bollywood and Globalization. 
Indian Popular Cinema, Nation, and Diaspora (London , New York: Anthem Press, 2011) 

MISHRA, Vijay, Bollywood Cinema: Temples of Desire, (New York and London: Routledge, 2005). 

MORCOM, Anna, Hindi Film Songs and the Cinema (Aldershot: Ashgate, 2007). 

MURTY, Madhavi, ‘Representing Hindutva: Nation, Religion and Masculinity in Indian Popular 
Cinema, 1990 to 2003’, Popular Communication, 7 (1), 2009, S. 143-165.  

NANDY, Ashish, The Secret Politics of our Desires: Innocence, Culpability and Indian Popular 
Cinema (London: Zed, 1998).  

NEEDHAM, Anuradha Dingwaney, New Indian Cinema in Post-Independence India. The Cultural 
Work of Shyam Benegal's Films (New York: Routledge, 2013). 

PENDAKUR, Manjunath, Indian Popular Cinema. Industry, Ideology, and Consciousness (Cresskill, 
N.J: Hampton Press, 2003). 

PINTO, Jerry/ SIPPY, Sheena, Bollywood Posters (London, New York: Thames & Hudson, 2008). 

PRASAD, Madhava, M., Ideology of the Hindi Film: A Historical Construction (New Delhi: Oxford 
University Press, 1998). 

PRIYA, Jaikumar, Cinema at the End of Empire: A Politics of Transition in Britain and India, 
(Durham and London: Duke University Press, 2007). 

KAVOORI A.P. / PUNATHAMBEKAR, A. (Hgg.), Global Bollywood (New Delhi: Oxford University Press, 
2008). 



RAI, Amit S., Untimely Bollywood: Globalization and India’s new Media Assemblage (New Delhi: 
Oxford University Press, 2009). 

RAJADHYAKSHA, Ashish, Indian Cinema in the Time of Celluloid: From Bollywood to the 
Emergency (Bloomington and Indianapolis: University of Indiana Press, 2009), 

RAJADHYAKSHA, Ashish /WILLEMEN, Paul, Encyclopaedia of Indian Cinema, (New Delhi: Oxford 
University Press, 1999). 

RAJAGOPALAN, Sudha, Leave Disco Dancer Alone! Indian Cinema and Soviet Movie-Going after 
Stalin (New Delhi: Yoda Press, 2008). 

RANADE, Ashok Damodar, Hindi Film Song. Music beyond Boundaries (New Delhi: Promilla 
[u.a.], 2006). 

ROBERGE, Gaston, Satyajit Ray. Essays 1970-2005 (New Delhi: Manohar Publishers & 
Distributors, 2007). 

ROBINSON, Andrew, Satyajit Ray: The inner Eye (London and New York: I.B. Tauris, 22004). 

SAARI, Anil, Indian Cinema: The Faces behind the Masks (New Delhi: Oxford University Press, 
2011).   

SARKAR, Bhaskar, Mourning the Nation: Indian Cinema in the Wake of Partition (Durham and 
London: Duke University Press, 2009). 

SCHULZE, Brigitte, Humanist and Emotional Beginnings of a Nationalist Cinema in India: With 
Kracauer in the footsteps of Phalke (Berlin: Avinus, 2003). 

SENGOOPTA, Chandak, ‘The Universal Film for all of us, Everywhere in the World: Satyajits Ray 
Pather Panchali (1955) and the Shadow of Robert O’Flaherty’, Historical Journal of Film, 
Radio and Television, 29 (3), 2009 S. 277-293.  

SETON, Marie, Portrait of a Director. Satyajit Ray (New Delhi: Penguin Books India, 2003). 

SINHA, Babli, Cinema, Transnationalism, and Colonial India. Entertaining the Raj (Oxon: 
Routledge, 2013). 

SOMAAYA, Bhawana / Kothari, Jigna / Madangarli, Supriya, Mother, Maiden, Mistress. Women 
in Hindi Cinema, 1950-2010 (New Delhi: HarperCollins Publishers India, 2012). 

THORVAL, Yves, The Cinemas of India, 1896-2000 (New Delhi, McMillan, 22001).  

TIEBER, Claus, Fokus Bollywood. Das indische Kino in wissenschaftlichen Diskursen (Wien, Berlin, 
Münster: Lit Verlag, 2009). 

———, Passages to Bollywood: Eine Einführung in den Hindi Film (Berlin: LIT, 2007).  

UHL, Mathias, Indischer Film: Eine Einführung (Bielefeld: Transcript, 2004). 

VASUDEVAN, Ravi, The Melodramatic Public: Film Form and Spectatorship in Indian Cinema (New 
York and Houndmills: Palgrave Macmillan, 2011). 

———, ‘Geographies of the Cinematic Public: Notes on Regional, National and Global 
Histories of Indian Cinema’, Journal of the Moving Image, 9 (2010), pp. 94-117.  

——— (Hg.), Making Meaning in Indian Cinema (New Delhi: Oxford University Press, 2001). 

VIRDI, Jyotika, The Cinematic Imagination: Indian Popular Film as Social History (New Bruns-
wick, NJ and London: Rutgers University Press, 2003).  

WENNER, Dorothee, Die Lady mit der Nilpferdpeitsche. Das Leben der indischen Kinolegende 
Fearless Nadia (Berlin: Parthas, 2006). 

 

 

 



 

 

 

 

Filmplakat von Samaj ko Badal Daloo (Dt.: „Verändere die Gesellschaft!“ 1970) 


